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Cast List

Agamemnon .................................................... Andrew Ortiz 

Old Man........................................................... Greg Davis 

Menelaus.......................................................... Dan Burda 

Clytemestra...................................................... Lauren Roth 

Iphigeneia....................................................... Mohle

Achilles............................................................. Patrick

Chorus............................................................. Tiffany Dow 
Laura Graber 
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Jennifer Kurtz 
Kimberly
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Soldiers............................................................ Mario Carannante 
Jay Mattioli 
Joshua Wright

Pre-show Announcers ..................................... Joseph Chuk
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Director’s Notes

Theatre reflects the society from which it emerges. Tragedies are produced, it
is said, when a society sees the world as unjust and dangerous, and, at the same 
time, views people as capable of extraordinary accomplishments. The reap-
pearance of Greek tragedies on American stages this past year is not mere
chance.

Because Greece, the cradle of our civilization, was at war almost constantly 
during the height of its artistic, cultural, and scientific accomplishments, war is
a common subject of Greek tragedies. While many depict the horrors during 
and after war, Iphigeneia at Aulis deals with the decision to go forward with 
war--even when it requires sacrifice so despicable as to be unthinkable. To go
forward because the troops are gathered and restless to engage. . . 

try to keep order among my soldiers. But they bombard me with questions
. . .How much longer? Either do something, or tell us to go . . 

. . . to serve family loyalties among the ruling class, whose pride has been 
injured by the targeted enemy. . . 

racked with jealous passion, goes around Greece holding the to
their pledge. . . to help the husband in case insult to the marriage. that

moment we are at

. . . from a belief in the rights of a superior culture fearful of invasion by
“barbarians”. . .

“Greekshave the right. . . to rule the peoples of other lands. Those people not
rule Greeks. . . that would be

. . . and, sometimes, simply because. 

“Wehave massed the greatest day. . . 

. . . too much has already been committed to war to turn back.

Iphigeneia at Aulis was written more than two thousand years ago; this 
translation by Kenneth Cavander, adapted into contemporary American 
language, so sharply points up its astonishing timeliness that one might 
wonder if the text is really that of Euripides. As much as is reasonably
possible in translating an ancient language, it is.



(Director’sNotes continued)

The questions the play poses could hardly be more apt: Does the nobility of
sacrifice for one’s country in a time of war depend upon the reasons for the 
war? Can an act of sacrifice be noble and misguided at the same time? Are 
those who lead us into war guided by principle, or, ultimately, by power and 
pride? However one thinks the play answers these questions, this much is 
stated with certainty: when a country is at war, sacrifices not made willingly 
will be wrested forcibly. A thing sacrificed is lost forever - no matter how much 
we may wish to pretend it is not. And such sacrifice forges another link in the 
chain of violence. 

This is how much humans, and war, have stayed the same through the millenia. 
And yet, world events are moving so quickly that, by the time you are sitting in 
the theatre reading this note, the play may resonate in different ways than it
does for me on this late March day, writing as bombs over Baghdad flash 
across the television screen. 

Theatre was a communal experience in ancient Greece. People from all walks 
of life came together to experience tragedies of war, revenge, bloodshed, and 
death, not as an act of despair, but as a catharsis - a way to experience “shock 
and awe” in a ritualized context, to release feelings of terror and anguish. 
Through this “cleansing,” the ritual was meant to strengthen - and to clarify,
with vivid lessons on how one might avoid such terrible mistakes in life. If
some of the lessons Euripides intended have yet to be put into practice, I hope
the strengthening and clarifying power of the work remains equally durable in 
our contemporary rendition. 

- Roxane Rix



Notes

Euripides wrote Iphigeneia at at the end of his life, during the last few years of the
Peloponnesian War. This conflict divided Greece for twenty-seven years and was prompted 
at least in part by other city-states’ refusal to be dominated by Athens and its increasingly 
imperialistic ambitions. Most scholars believe Eurpides left this play partially unfinished 
and that i t completed his son or another before being entered in the City 

sia. Almost all authorities believe the 
is is well known for his use of 

irony thing inferring another), so even the most stirring speech may
contain other layers of meaning. different versions of the myth of Iphigeneia 
mete out the different fates: she may be miraculously “rescued” or simply slaughtered. The
lack of single, definitive “truth” and neat resolution of the plot may be distrubing to some
audience members. But the same qualities that may be unsettling are part of the power of 
Euripides’ dramas. His plays questioned the values his society embraced and left spectators 
interrogating their own beliefs. To produce one of his plays today encourages audience 
members to do the same, to consider the ways the ideas and images he presents resonate for 
us in our own time, our own culture, our individual consciences. 

This version of Iphigeneia at Aulis is translated and adapted by Kenneth Cavander, 
who observes that a passage in the original Greek juxtaposes the words “eros,” (desire) 
and (war or violent struggle) twice. He remarks that this central paradox of the 
play: the Trojan War is fought for love. The story of the war begins at a wedding:
Peleus and Thetis invited all of the gods to their wedding except Eros, goddess of 
chaos. Angry at her exclusion, she threw a golden apple “for the fairest” into the crowd 
assembled for the celebration. Three goddesses squabbled over the prize, which Paris 
eventually gave to the love goddess Aphrodite. She promised him the lovely Helen as
his wife, but Helen was already married to Menelaus. So the Trojan War began: to 
bring Helen home to Greece and her abandoned husband. Some of the characters in
this play blame Paris or Helen for starting the war over lust. The chorus begs 
Aphrodite that they may experience love in their lives, but only in moderation. But the 
idea of desire leading to violence is also present in the play in ways that transcend 
sexual passion. Agamemnon’s anguish stems from his internal conflict between love 
for his daughter and desire for power. Iphegeneia, who comes to Aulis to be a bride,
embraces a very different destiny, a decision that allows war to commence.
Clytemestra hints that her maternal devotion may transform into murderous rage 
towards her spouse. Euripides takes concepts that seem to be opposites and blurs the 
boundaries between them. In our recent past “make love, not war” was a familiar
slogan. Euripides suggests that love and war may not be completely oppositional, that 
passions like physical desire, love of country, and lust for power may be harnessed as
raw materials to fuel violence and brutality. 

- Maria Beach



From Achilles to Zeus:
Classical Allusions in Zphigeneia at

Achilles: Greatest Greek warrior of the Trojan War, with armor forged by a god. His
argument with Agamemnon in the tenth year of the Trojan War was the basis of
Homer’s epic The Iliad.

Agamemnon: Commander-in-chief of the allied Greek forces and brother of 
Menelaus. He was king of the Greek city-state Argos. 

Ajax: The second greatest Greek warrior of the Trojan War, after Achilles.

Aphrodite: Goddess of love.

Goddess who protected wild animals, especially deer, and who sometimes 
gave assistance to women in childbirth or young people entering puberty. She 
supported Troy in the Trojan War.

Port city in Greece.

Calchas: An oracle who accompanied the Greek army to Troy. Seers such as Calchas
were considered vital to military and political strategizing. 

Cassandra: A Trojan princess who refused the attentions of the god Apollo and was 
cursed with the ability to see the future but the inability to make people believe her.
She was taken as a concubine by Agamemnon after the fall of Troy and was eventu-
ally murdered, along with Agamemnon, by his wife Clytemestra. 

Centaurs: Mythological creatures who were half man, half horse. The most cel-
ebrated centaur was Chiron, who also reared Achilles as a child.

Chalsis: A city across the strait from Aulis

Clytemestra: A woman whose first husband and child were killed by Agamemnon, 
who then made her his wife. She was also Iphigeneia’s mother. 

Dionysus: God of wine and fertility. He was also the patron of comedy and tragedy, 
and early theatre performances were given at festivals devoted to him. 

Ganymede: A beautiful boy that Zeus made the gods’ cupbearer and possibly his 
lover,



Helen: Supposedly the most beautiful woman in the world, she ran away 
with (or was abducted by) Paris, starting the Trojan War. She is sometimes 
called the woman “whose face launched a thousand ships.” 

Menelaus: King of Sparta, Agamemnon’s brother, and the husband Helen 
left behind. 

Odysseus: A Greek warrior known for his cleverness. Homer’s Odyssey tells
the story of his adventures as he returned home from the Trojan War.

Orestes: Agamemnon and Clytemestra’s son, Orestes grew up and killed his 
mother to avenge his father’s death. According to myth, his trial for matri-
cide represented the beginning of the jury system.

Orpheus: A musician whose voice was so beautiful he could charm wild 
animals with his song. 

Paris: A Trojan prince who was left to die on a mountainside as an infant due 
to an ominous prophecy about his destiny. However, he was rescued and 
grew up as a shepherd. He was asked to settle a dispute between three
goddesses and ruled in favor of Aphrodite. In return, she promised him 
Helen’s hand in marriage.

Peleus Thetis: Achilles’ parents. Thetis was a sea-nymph desired by
Zeus, but a prophecy foretold she would bear a son who would become 
greater than his father. Therefore, Zeus arranged her marriage to the mortal 
king Peleus rather than seducing her himself. 

Troy: A city in Asia Minor. During the Trojan War its king was
Cassandra and Paris’ father. 

Tyndareus: King of Sparta (before Menelaus) and Clytemestra’s father. 

Zeus: The supreme god, who hurled thunderbolts down from the skies. He 
had many dalliances with mortal women and nymphs, sometimes appearing 
in disguise in order to seduce them. He changed into a swan for his encoun-
ter with Leda, mother of Helen and Clytemestra. Most versions of this story 
say Zeus fathered fraternal twins by Leda: Helen and a son.

Principal Source: Brown, Andrew. A New to Greek Tragedy. London and
Canberra: Croom Helm, 1983.



Cast

Dan Burda 
Dan is a senior theatre at Kutztown, and expects to graduate next fall.
Although he appeared in last summer's staging of this is his first 
major role in which no behind the scenes work is required of at Kutztown.
lie has i n roles such as in at

in
I

Mario Carannante (Soldier)
Mario is new to the KU experience. He debuted in the 9-11 Actors Project and
is continuing his passion for acting in Iphigeneia at Aulis. He is a brother of the 
Lambda Chi Alpha and a member of Greek Life Council. He joins us here at 
KU from Saint Puis the X, where he spent four years the stage before he 
graduated.

Davis (Old Man) 
Greg is a junior theatre major. This is his second production at Kutztown; he 
was also in The Seagull.

Tiffanv Dow (Chorus)
Tiffany is thrilled to be a part of her first mainstage production at KU. You may
have also seen this freshman theatre major in The 9-11 Actors Project this past 
September. Tiffany was also spotted on stage in the Performing Dance 
Portmanteau's 2003 spring concert Emotional Escape in early March. Dedicat-
ing her time to the performing arts here at Kutztown is what keeps her going. 

Laura Graber (Chorus)
Laura is a senior theatre major here at KU. You may recognize her from the previous 
plays The Hot Baltimore as Mrs. and Baby with the Bathwater as Angela. 
She has also danced with the KU Dance Team and worked with Broadway Magic as the 
choreographer. As the make-up designer for the past four mainstage shows, she 
continues with this show as her last at KU. Laura will continue studying in the field of
make-up design. 



Cast

Melissa Held (Chorus) 
Melissa is a sophomore and pleased to be making her debut on Kutztown 
University’s stage. Melissa has appeared in such shows as Father of the Bride, 
Godspell, Annie, A Little Princess, You Can Take It With You, and A
Midsummer Night Dream. Melissa is a speech communication major with 
minors in theatre and writing. She hopes to go on to graduate school and 
someday manage a theatre company. 

Jennifer Kurtz (Chorus) 
Jennifer is a sohpomore theatre major here at Kutztown. She is thrilled that 
Iphigeneia at is her second mainstage performance and her first Greek 
tragedy. She was seen last semester in dark comedy Baby With the
Bathwater. Jen loves performing and hopes to someday pursue a career in 
acting. “Acting deals with very delicate emotions. It is not putting up a mask.
Each time an actor acts he does not hide, he exposes himself.” -Jeanne Moreau

Kimberly (Chorus)
This is Kim’s first role in a mainstage production at Kutztown. She is currently
a freshinan majoring in theatre. Some of Kim’s previous roles include the Nurse 
in Romeo and Juliet, Marion in Woody Allen’s Don Drink the Water,and
Cecily in The Importance of Being Earnest. Kim hopes to further her career in 
film and theatre one day. “The road of excess leads to the palace of wisdom.” -
William Blake 

Jav Mattioli (Soldier) 
This is the first time Jay has participated in any mainstage production. He is a
senior communication design who will be graduating in May with a
concentration on advertising. In addition, Jay is an award-winning magician and 
has been self-employed for over eight years, performing his creative brand of
magic. Jay’s magic has taken him Las Vegas to the United Kingdom, 
including a featured performance on the Fox Family Channel. 

Patrick (Achilles)
Pat is a freshman theatre major here at KU. He debuted his talents this year as a
member of the KU Golden Bears Football Team. He also appeared in the 9-11
Actor Project. Pat hails from Souderton, PA where he contributed his talents 
on the stage at his high school and in his community. 



Cast

Valentina Mohle
Val is making her fourth inainstage appearance here at KU. She has been seen 
in last semester’s Baby With the Bathwater as Susan, The Seagull as and
The Baltimore as Jackie, earning her a Irene Ryan Acting
Nomination. Val is a junior theatre major and is looking forward to pursuing an 
acting career.

Andrew
Andrew will be graduating next December. His acting and writing with Entou-
rage Entertainment has taken him from Myrtle Beach to New York City and
Ocean City to Philadelphia throughout the last eight years. He is now writing a
murder mystery that will be performed on the Pride of the Susquehanna
Riverboat in Harrisburg and on the Strasburg Railroad this summer.

Lauren Roth (Clvtemestra) 
Lauren is thrilled to have this opportunity to perform in her eighth and final KU
mainstage production. Lauren has previoulsy performed in The Hot 
Baltimore, Baby With the Dancing at Lughnasa, Much Ado About
Nothing, The Seagull, and The y of Drood (receiving
Irene Ryan acting nominations for the latter four productions). 

Terri (Chorus)
Terri is a sophoinore theatre major who is ecstatic to make her debut on the 
Kutztown University stage. She has been seen portraying Lieutenant Rooney in
Arsenic and Old Lace, and lead dancer and Private Epson in South

many other roles. Terri plans to pursue a career in acting in films.

Joshua (Soldier)
Joshua is making his first mainstage appearance this semester. His first experi-
ence at KU was playing Aesop in The Fable Factory last semester for 
Sunshine Players. Josh also performs professionally for Park entertain-
ment every summer. Last summer he appeared on the stage as the Nerd in the

show Teen Tails and will be returning this summer for the 2003
Country Show.
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Scene Shop
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Artistic & Production Staff 
Professor Roxane Rix (Director) joined Kutztown’s theatre faculty in the fall of 
2001 after more than fifteen years of directing, teaching, and acting in university
and professional venues from the northeast to the Memorable among her
directing credits are Twelve Dreams, JB, and at Villanova University
(where she also performed the role of “Pirate Jenny” in Moll Flanders),and last
fall’s KU Production of The Seagull. Active in regional and national theatre 
organizations, Prof. is best known across the country and in many parts of the
world for her courses, workshops, and publications on Alba Emoting, a new
technique to help actors gain emotional freedom (for which she also maintains the 

Prof. Rix holds an MFA in Directing from the 
University of Minnesota and Certificate in Acting and Directing from Sonia 
Moore’s Stanislavski Theatre. 

Professor Johanna Forte (Cosutme Designer) is an Assistant Professor of theatre
in her fifteenth year at Kutztown. Originally Michigan, Professor Forte came 
to KU with a wide range of professional experiences, including designing at
meadow Brook Theatre, SUNY Purchase, two years as a resident costumer at
Allentown’s PA Stage Company, and assisting New York-based costume designers. 
The Kennedy College Theatre Festival has recognized Professor 
Forte for her costume design in Crimes of the Heart, The Lion in and All My
Sons. Presently, she is the faculty advisor for the Sunshiine Players. Professor 
Forte‘s most recent KU productions include Lanford Wilson’s The Hot Baltimore,
Robert Brustein’s adaptation of Anton Chekhov’s The Seagull, and The Mystery of
Edwin Drood. She resides in Bowers, PA with her husband, Randall, 
and their two children, and Byron. 

Professor Robert Lewis Smith (Scenic and Lighting Designer) has spent thirty-plus
years teaching design and designing for academic theatres in New York, Virginia,
Maryland, and Washington. Before coming to KU, Professor Smith designed scenery 
for Arrow Rock Lyceum Theatre in Missouri, where he designed the set for Tennes-
see Williams’ A Streetcar Named Desire. Other professional credits include designs 
for New York’s Musical Theatre, The New Dramatists, Westbeth Theatre,
Syracuse Stage (formally known as the Syracuse Repertory Theatre), the Arkansas 
Repertory Theatre, A Contemporary Theatre, Theatre Center Philadelphia, the Jersey 
Lyric Opera, and the New Jersey Ballet. KU Mainstage credits: Rhinoceros, The
Servant of Two Masters, on My Mind, Moon Over Buffalo, Dancing at 
Lughnasa, The Baltimore, The Seagull, and The Mystery of Edwin
Drood.

Elizabeth Yoder (Stage Manager) at marks Elizabeth’s 2nd show 
as Stage Manager. She was also the Stage Manager for last semester’s Baby with the 
Bathwater: While at KU she has also worked on Centralia, The Mystery of Edwin
Drood, and The Seagull. In past shows she has been an assistant Stage Manager, a
dresser, and an assistant to the Make-up Designer. Beth also works in the scene 
shop.



Michael S. Miller (Assistant to the Director) is a junior from Downingtown, PA.
This marks the first time for Michael to be an Assistant to the Director. Michael’s 
previous credits on the KU Mainstage an actor are Much Ado About Nothing, 
Hot Baltimore, and The Seagull.

Professor Maria Beach (Dramaturg) is new faculty member at Kutztown 
University who began her training in dramaturgy a master’s student at Villanova
University and worked as an assistant to the literary manager of the Philadelphia 
Festival Theatre for New Plays. She served as a dramaturg for nine productions at 
the University of Texas at Austin and Southwestern University, with particular
emphasis on contemporary plays by female dramatists. Many of her past projects 

concerned issues of war or violence, such as Never in My Lifetime, a play about 
the conflicts in Northern Ireland, and Execution of Justice, which is about a hate

assassination. She is judge for the Jane Chambers Playwriting 
Competition, which awards a prize to the best new play written by a woman each 
year.

Professor James N. Brown (Production Manager) joined the theatre faculty at 
Kutztown University after moving to PA in July of last year. He earned a BA in 
Philosophy and Classical Studies at the University of Tennessee, Chattanooga and
an MFA in Directing from Florida State University School of Theatre. Professor 
Brown worked on staff at the New York Shakespeare Festival for eight years before 
returning to academic institutions to complete MFA studies. In New York he
studied the Meisner Approach to acting at the William Esper Studio, Shakespeare 
with Aaron at the HB Studio, and scene study with Bill Hickey. Since 
graduating from Florida State, Jim has taught at the University Auburn
University in Montgomery, Alabama State University, Kennesaw State University, 
and Clark Atlanta University. He also served on the graduate faculty of the
University of Florida Department of Theatre and Dance. Most recently, Professor 
Brown worked free-lance director, fight director, and voiceover actor in Atlanta,
Georgia. His is also Certified Teacher of the Society of American Fight Directors. 
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Dept. of Electronic Media 
KU Television Services
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The Kennedy Center American College Theater Festival-

Presented Produced by
The F. Kennedy Center for the Performing Arts

Supported in by
The Kennedy Center Corporate Fund 

US Department of Education
Delta Airlines

The National Committee for Performing Arts 
and Mrs. Gerald

This production is entered in the Kennedy Center American College Theater
Festival (KCACTF). The aims of this national theater education program are to
identify and promote quality in college-level theater production. To this end, each
production entered is eligible for a response by a regional KCACTF representative,
and selected students and faculty are invited to participate in KCACTF programs
involving scholarships, internships, grants and awards for actors, playwrights,
designers, stage managers and critics at both the regional and national levels. 

Productions entered on the Participating level are eligible for inclusion at the
KCACTF regional festival and also be considered for invitation to the
KCACTF national festival at the John F. Center for the Arts
in Washington, DC in the spring of 2004.

Last year more than 1,300 productions were entered in the KCACTF 
involving more than 200,000 students nationwide. By entering this production, 
theater department is sharing in the KCACTF goals to recognize, reward, and
celebrate the exemplary work produced in college and theaters across 
the nation. 



Additions to the Program Notes for Iphigeneia at
Assistants to the Costume Designer: 
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Costume Shop Crew:
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Kyle Van Vliet 
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Gary B. Wentz
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Becca Serra
Fatimah Moore
Lisa

Hair Dressers: 
Marge Emerich
Kim Eckert

Bv:
Megan Moore

Make-up Crew:

Dressers:


